CHAMADA DE TRABALHOS

Futurism in Brazil: - 2017 International Yearbook of Futurism Studies

DEADLINE FOR PRELIMINARY PROPOSALS: MAY 7 2015

Escrevo-lhes como editor da componente brasileira no volume de 2017 do International
Yearbook of Futurism Studies, cuja edicdo geral é da responsabilidade de Giinter
Berghaus.

No ano de 2017 o International Yearbook of Futurism Studies sera dedicado a América
Latina, tal como descrito no “Editorial Statement” anexo, redigido por Berghaus, em que
se apresenta a proposta genérica do volume.

0 anuario integrou ja varios ensaios sobre Futurismo portugués, brasileiro e latino-
americano. Se quiserem familiarizar-se com os mesmos, podem encontrar nos links
seguintes tanto as linhas editoriais do volume como o seu indice geral:

Style sheet and author guidelines
http://www.degruyter.com/view/supplement/s21920281_Style_Sheet.pdf

International Yearbook of Futurism Studies, Accumulative Index 1-3 at
http://www.degruyter.com/view/j/futur

Or

http://www.google.de/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&ved=0CCMQFjA
A&url=http%3A%2F%2Fwww.degruyter.com%2Fview%2Fsupplement%2Fs21
92029X_Accumulative_Index_1_3.pdf&ei=VjJBVLuBOauqygO6hIHQCg&usg=AFQj
CNHAOdTV3IXQoF4nqTBadqw6hjyUVg

Convida-se ao envio de propostas de ensaio que possam integrar o nucleo de
textos acerca da presenca do Futurismo no Brasil.

Peco que consultem o "Editorial Statement", para uma descri¢cdo mais completa
do projeto.

A data-limite para o envio da proposta (titulo, resumo do ensaio até 200 palavras
e nota biobibliografica até 200 palavras; em portugués ou inglés), para avaliacdo
e selecao prévia, é 7 de maio de 2015.

As propostas devem ser enviadas para
Ricardo Vasconcelos: rvasconcelos@mail.sdsu.edu



International Yearbook of Futurism Studies

Vol. 7 (2017): Special issue on Futurism in Latin America
Editorial Statement
(Giinter Berghaus)

Futurism Studies in its canonical form has followed in the steps of Marinetti's concept of
Futurisme mondial, according to which Futurism had its centre in Italy and a large number
of satellites around Europe and the rest of the globe. Consequently, authors of textbook
histories of Futurism focus their attention on Milan, Rome and minor Italian centres, add a
chapter or two on Russia and dedicate next to no attention to developments in other parts
of the world. Futurism Studies tends to be a closed discourse that sees in Marinetti's
movement the font and mother of all subsequent avant-gardes and deprecates all non-
European variants as mere 'derivatives'.

Vol. 7 of the International Yearbook of Futurism Studies will focus on one of these regions
outside Europe and demonstrate that the heuristic model of centre-periphery is faulting
and misleading, as it ignores the originality and inventiveness of art and literature in Latin
America. Futurist tendencies in both Spanish and Portuguese-speaking countries may have
been, in part, 'influenced’ by Italian Futurism, but they certainly did no 'derive’ from it.

The shift toward modernity took place in Latin America more or less in parallel to the
economic progress made in the underdeveloped countries of Europe. Italy and Russia have
often been described as having originated Futurism because of their backwardness
compared to the industrial powerhouses England, Germany or France. According to this
narrative, Spain and Portugal occupied a position of semi-periphery. They had channelled
dominant cultural discourses from the centre nations into the colonies. However, with the
rise of modernity and the emergence of independence movements, cultural discourses in
the colonies undertook a major shift. The revolt of the European avant-garde against
academic art found much sympathy amongst Latin American artists, as they were engaged
in a similar battle against the canonical discourses of colonial rule. One can therefore detect
many parallels between the European and Latin American avant-garde movements. This
includes the varieties of Futurism, to which Yearbook 2017 will be dedicated.

In Europe, the avant-garde had a complex relationship to tradition, especially its
'primitivist’ varieties. In Latin America, the avant-garde also sought to uncover and
incorporate alternative, i.e. indigenous traditions. The result was a hybrid form of art and
literature that showed many parallels to the European avant-garde, but also had other
sources of inspiration. Given the large variety of indigenous cultures on the American
continent, it was only natural that many heterogeneous mixtures of Futurism emerged
there.

It is the aim of Yearbook 2017 to explore this plurality of Futurisms and the cultural
traditions that influenced them. Contributions will focus on the intertextual character of
Latin American Futurisms, interpret works of literature and fine arts, music, architecture
etc. within their local setting, consider modes of production and consumption within each
culture as well as the forms of interaction with other Latin American and European centres.
Essays will locate Futurism within the complex network of cultural exchange and unravel
the Futurist contribution to the complex interrelations between local and the global
cultures in Latin America. We thus hope to break up the conceptual divide between
Brazilian and Hispano-American Modernisms and reveal the dynamic dialogue as well as
the multiple forms of cross-fertilization that existed amongst them.



